





Finlandia Op.26 - Jean Sibelius (1865-1957)

Andante sostenuto
Allegro moderato
Allegro

Finlandia is probably the most widely known of all Sibelius’ compositions. The
work was originally called “Finland Awakes”, the stirring finale of music
composed by Sibelius for a series of patriotic tableaux, presented in support of the
1899 resistance to increasing Russian influence in the then Grand Duchy of
Finland. "Finland awakes" soon came to be in great demand as a separate concert
piece and Sibelius revised it in the following year, giving it the title Finlandia.

Finlandia became a symbol of Finnish nationalism and the Finnish poet V.A.
Koskenniemi wrote Finnish words for its accompaniment after the Russian
aggression against Finland in 1939 (The Winter War). Sibelius arranged the Hymn
for mixed choir as late as 1948.

Interval

Karelia Suite Op.11 - Jean Sibelius (1865-1957)

1. Intermezzo
2. Ballade
3. Alla Marcia

There are similarities in the circumstances
surrounding the composition of Sibelius’
Finlandia and his popular Karelia Suite.
Both were written to accompany tableaux
presented at a public event; both events
were staged to foster Finland’s culture and
identity in a period when the country was
still under the dominion of the Russian
Tsar. The Karelia Suite was performed in
November 1893 at a fund-raiser event in
the Viipuri province, in Finland’s western
Karelia, a border area near Russia.

The Intermezzo depicts the Karelians
passing in procession to offer tribute to a
Lithuanian prince. It opens with tremolo
strings and horns, almost reminiscent of Bruckner, for whom Sibelius developed
great enthusiasm during his stay in Vienna, though the ensuing music is thoroughly
Sibelian. In the pageant, the Ballade portrays a deposed figure listening reflectively
to a minstrel at Viipuri Castle, while the Alla Marcia follows a call to battle.




Ritual Fire Dance, from “El amor brujo” (Love The Magician)
Manuel de Falla (1876-1946)

Manuel de Falla decided to make music his career at age 17. He studied
intensively, teachmg himself what he could not get from his tutors, and, when he

. e 5 was 24 and his family encountered
financial difficulties, he tried to help by
composing “zarzuela” (Spanish light
opera). However, in Madrid he had
difficulty in being accepted by the tightly
knit circle of zarzuela composers, so Falla
moved to Paris where he befriended
Dukas, Debussy, Ravel and Faure. His
Spanish idiom soon found an enthusiastic
public. He was forced to return to Madrid
at the outbreak of World War 1.

“El amor brujo” began life as an entertainment
with dances, songs and recitations but was
revised as a one-act ballet and performed in
Madrid in April 1915. The story is about
Candela, a beautiful Gipsy who is in love with
Carmelo. She is haunted by the ghost of her
dead lover whose memory threatens her hopes
of finding happiness with Carmelo. The Ritual
Fire Dance is performed by Candela in a vain
attempt to drive the spirit away. Candela
finally enlists the help of Lucia who dances to
the ghost that succumbs to her charms, thus
freeing Candela from her tormentor, and she is
united with Carmelo.










