LANE COVE ORCHESTRA
Conductor : COLIN PIPER

with the generous assistance of the Lane Cove Council
presents its fifth annual

& FAMILY CONCERT

Sunday 18 June 1989 at 2.30 p.m.
* * * * *

PROGRAN
Overture to "Egmont", Op 84 Beethoven
Minuet and Trio, from Symphony No 83 Haydn
Excerpt, from Serenade in B flat, K.361 Mozart
Concertino in the Style of Vivaldi ' Kuchler

MADELEINE EASTON (Violin)

Habanera and Danse Bohéme, from ''Carmen" Bizet

Peter and the Wolf, Op 67 Prokofiev
MICHELE CONYNGHAM (Narrator)



TINY TOTS
Concert

TODAY
2:00 PM.

1 HATE TO SAY IT,

, IF THEY PLAY ‘PETER AND THE WOLF"
BUT THAT'S US

ABAIN, I'M 6ONNA SCREAM !
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 SHE'S THE Vi
,_ SOLOIST, SIR

WOW! LOOK AT THE BEAUTIFUL
DRESS SHE'S WEARING!

" I'LL BET THE DRESS COST
MORE THAN THE PIANO!
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¥ THIS 15 RAVEL'S §
¢ CONCERTO FOR
LEFT HAND”

¥ WHY IS SHE
{ PLAYING WITH
ONLY ONE HAND?
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USE BOTH HANDS, MAAM, AND
WE'LL ALL 6ET HOME QUICKER!

* Available on cassette and CD

We stock an extensive range of instrument

drum practice pads.
tapes, popular and classical sheet music.

Children's musical taste starts forming at an early stage, so it is important that
they hear quality music right from the cradle.
carefully chosen range that will appeal to all ages.

¢ PROKOFIEV, Peter and the Wolf; BRITTEN, The Young
Person's Guide to the Orchestra; DEBUSSY, Favourite Piano Works, including
Children's Corner Suite and Claire de lune (Peter Frankl, piano).

* Flute and Harp, with Robert Aitken and Erica Goodman (BIS CD).

strings, clarinet and saxophone reeds, drum sticks and
AMEB and Suzuki tuition books,

At Network Music you'll find a

accessories, including violin and cello

SHOP 7, 105 LONGUEVILLE ROAD, LANE

COVE. 428 5062

5 CzhCDiolinery

73 Dealers in Fine Violins,
‘& < Violas and Cellos, and

their Bows.

Finest Quality Strings,
Resins, Accessories. Music.
Expert repairs and bow
rehairing. All student
requirements. All sizes
Suzuki outfits available.
Phone and Mail Orders.

onnade, 2 Kochia Lane,
Lindfield 2070. (02) 467 2351
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NEXT CONCERT : On Sunday 30 July at 2.30
p.m. in the Macquarie Theatre at Macquarie
University, the LANE COVE WINDS repeat last
years very successful concert of Strauss
(Serenade in E flat), Gounod (Petite Sym-
phonie) and Mozart (Serenade in B flat).
The concert is part of the University's
"Music on Winter Sundays" series of free
concerts. Other concerts in this series
take place on 9 July (Harpsichord Pops with
Percussion : Works by Bach, Handel and
Rameau, plus 16th century dances by Anon,
Byrd and others), 20 August (SBS Youth
Orchestra) and 3 September (Ku-ring-gai
Philharmonic Orchestra, with soloists from
the annual Secondary Schools Concerto
Competition). Enquiries : 428 1u463.




WHAT IS AN ORCHESTRA?

The Macquarie Dictionary defines an orchestra as "any group of performers on
various musical instruments chosen in accordance with the requirements of the music to
be played". For the main works in Western music, such as symphonies, concertos and
operas, the instruments come from four main families (steing, woodwind, brass and
percussion). The number of players can vary enormously, depending on the type of music
being performed: a chamber orchestra ideal for a Haydn symphony would be totally inade-
quate for a Mahler symphony or a Wagner opera, for example, and an orchestra large
enough to satisfy all of Mahler's and Wagner's demands would overwhelm Haydn.

At the beginning of the 18th century a typical orchestra contained strings
(violins, violas, cellos and basses), a continuo instrument (usually a harpsichord),
with flutes, oboes and bassoons as probable extras, and trumpets and horns as less
frequent additions. Even so, different orchestras might differ considerably in size
and choice of instruments. For example, the orchestra of the King's Theatre, London
(where some of Handel's operas were performed) consisted of 22 violins, two violas,
three cellos, two basses, two flutes, two oboes, three bassoons, two keyboard instru-
ments and a harp (1728), whereas in Leipzig in 1730 Bach had six violins, four violas,
two cellos, one bass, three oboes, two bassoons, one set of kettledrums and two key-
board instruments. By the end of the century, partly due to the influence of such
great composers as Haydn and Mozart, the number and nature of the instruments in orches-
tras had become more uniform. The 19th century saw the expansion and consolidation of
the orchestra, due in part to the improvement in the construction and playing mechanism
of woodwind and brass instruments. By the middle of the century the standard orchestra
contains double woodwind, four horns, three trumpets, three trombones, and a sufficient
number of strings to balance. The percussion section began to expand, and by the 1890s
it was not uncommon for composers to write for orchestras of more than 100 players. It
had long been necessary for performances to be controlled by one man, the conductor,
and as orchestral scores became more and more complex, the conductor's role changed
from one of mere direction to one of detailed interpretation. With the immense variety
of music that present-day audiences listen to, a modern orchestra needs to be both
large and flexible, although not all players may be needed throughout a concert. [A
more detailed history of the development of the orchestra can be found in reference
books such as The New Oxford Companion to Music - available in the Lane Cove Library.]

The seating arrangements for orchestras have varied over the years, and there is
no universal agreement as to the best plan. The strings are usually nearest the con-
ductor, the first and second violins being on the left and the lower-sounding strings
on the right. [At the end of the 18th century it was common for the first and second
violins to be seated on opposite sides of the stage - a practice that is still preferred
by some conductors for some music today.] Then come the woodwind instruments, with the
brass and percussion furthest away. The actual shape of the stage has some bearing,
and unorthodox seating is sometimes needed for certain sound effects.

What makes music symphonic? In a Young People's Concert by the New York Philhar-
monic, Leonard Bernstein answered: "The key is development. Development is the main
thing in music, as it is in life. A great piece of music has a lifetime of its own
between the beginning and the end. In that period all the themes and melodies and
musical ideas, however small they are, grow and develop into full-grown works. This
occurs in three main stages, comparable to infancy, adolescence and maturity. First
there is the simple birth, the flower growing out of a little seed. Then comes the
growth of this flower, and thirdly change. The themes (whether in the seed stage or in
the blossom stage) may be played softly and loudly, and in different keys, and by
different instruments, slower or faster, every which way, always changing - but always
flowers from the same stem. All that is part of the growing-up of a piece, the actual
life story of a symphony."

Today's concert includes, as the result of the tremendous response last year, a
repeat performance of Prokofiev's symphonic fairy tale for narrator and orchestra, Peter
and the Wolf. Composed in 1936, shortly after the composer returned to live in Russia
after a number of years in the West, it has long been one of his most popular pieces.
Each character in the story is represented by a different instrument: the bird by the
flute, the duck by the oboe, grandfather by the bassoon, Peter by the strings, and so on.
The work was originally intended to help children learn how to identify the instruments
of the orchestra.



“[want the best
[ can buy

for my dollar.”

We, at Len Wallis Audio, hear that Len Wallis Audio. That amounted to
statement nearly every day. almost 35% of sales by referral.

And, with great satisfaction, we know how The Len Wallis sound studio and staff

to give you value for money. show you exactly what your dollar can buy.
Figures prove it. We know the ins, outs and capabilities of
In a Sydney-wide survey, over 98% of Len the equipment listed below.

Wallis customers stated that the Please don’t come and see us... come
knowledge and experience of the sales and hear us. We know what we're talking
staff, helped decide their purchase above about, and you'll understand what we're
and beyond their satisfaction. talking about.

And, they in turn, recommended their We're ali after the same thing. ..

friends to purchase hi-fi equipment from satisfaction of a good sale.

Ler Callis Adoio

WHEN YOU’RE SERIOUS ABOUT HI Fl.

Shop 9, The Village, 43 Burns Bay Road, Lane Cove.
NSW 2066. Telephone: 427-1204 o 427-1205
Open Thursday nights and all day Saturday

Accuphase, Akai, Yamaha, AR, Aiwa, Apex Acoustics, Fidelity Research, Systemdek, Denon,
Audio Technica, Meridian, Perreaux, Pro-Ac, Spendor, Rogers, Celef, B&W, Nakamichi,
Monster Products, NAD, Dual, Rega Planar, Dynavector, Nikko, Decca, Aurex, Helius, Adcom,
Glanz, Grado, A&R Cambridge.

Haydn's Symphony No 83, "The Hen", is the second of the six "Paris" symphonies com-
posed in 1785-86 when he was commissioned to provide a collection of symphonies for a
Paris orchestra that was far more imposing than the court orchestra at the Esterhazy
household for whom he had composed for some 25 years. The nickname, as usual, had
nothing to do with Haydn, but became associated with the work in Paris shortly after its
first appearance there. The Lane Cove Orchestra will perform the complete symphony in
its next Lane Cove Town Hall concert in August.



